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Diaspora. Canada is neither heaven nor hell. It is sim-
ply a try that rew~ds preparation and discipline. 

Obo~s'Children oftheNile~ 

flows onto 
ica's biggest 
fi .~~ stage 

Film~In- Children of the Nile, Ugandan filmmaker Tina Obo 
listens to those voices; elders,children,fishermen,healers, 
and translates their stories into a hybrid documentary 
that moves between lived experience and mythology. -
Selected for the Durban FilmMart Pitch and Finance 
Forum, the project marks anew kind of Pan-African 
storytelling: slow,ethical,and deeply rooted in care. 

BY MUSINGUZI BAMUTURAKI 

rugandaJl documentary series 
titled Children of the Nile has 
been selected for the annual DFM 

'tch and Finance Forum 2026 by 
the Durban FilmMart Institute (DFMI). 
The series, produced and iliIected 
by Ugandan filmmaker Tina Obo, is 
among 36 African film projects chosen 
for the 17th edition of Africa's leading 
film finance and co-production rnarlceL 
The event will take place from October 
9 to i2 in Durban, South-Africa 

A platfonnfor African stories 
This year's market presents a diverse 

array of projects, including eight 
animations, ten fiction features, ten 
documentary features,and seven series 
projects in development. Alongside 
the Pitch and Finance Forum, a robust 
industry programme will focus on 
current trends , innovations, and 
challenges facing the Mrican film 
indwmy • 

"bur stories are our Yoices,"says Mag­
dalene Reddy, DFMI director."Th.ey rep­
resent our cUlture, our history, our joy, 
our pain, and our victories.DFM is hon­
oured to present a unique selection of 
African stories that will add to the suc­
cesses that have gone before." 

Reddy adds that the DFM provides 
an important platform not only 
to showcase the creative work of 
filmmakers but also to support 
them in building a cross-continental 
community, creating networks and 
access. 

The 36 selected projects will receive 
online one-on-one mentorship from 
leading industry experts to prepare for 

_ _ _t utheir panticipation. Thistensures that 
& • .!nfi]mrnakeJ;sare_coHaborator~andinves­

:tOr::readY when1hey.arrive in Dm;ban 

for. their in-person pitch. The eight an­
imation projects, including Children of 
the Nile, will receive additional support 
through the Digital Lab Africa (DLA) 
programme; presented by DFM part­
ner Tshimologong Digital Innovation -
Precinci 

Children of the Nile 
Children of the Nile is a hybrid 

documentary series that follows the 
River Nile across Africa, exploring 
how memory, spirituality, and daily 
life come together in the communities 
along its banks. The series begins in 
Ugarida, then moves to Ethiopia and 
Egypt. 

The project examines how the Nile 
shapes the spiritual, cultural, and emo­
tionallives of riverside communities. 
Combining observational live-action 
footage with stylized animation rooted 
in or.al storytelling, the series moves flu- -
idly between lived experience and my­
thology. 

The first phase focuses on three 
countries: Uganda, Ethiopia, and Egypt. 
Each represents a distinct relation­
ship with the river, its source, flow, and 

legacy. Through the voices of el­
ders, children, and ordinary 

river communities, the Nile 
emerges as a witness to an­
cestry, resilience, and trans­

_ formation. 

NOTE 

Children of 
the Nile is )1 
hybriddo~ 
cumentary 
series that 
follows the 
River Nile 
across Afri­
ca,explo­
ring how me­
mory, spiri­
tuality, and 
daily life 
come to­
gether in the 
communi­
ties along its 
banks. The 
series begins 
in Uganda, 
then moves 
to Ethiopia 
and Egypt. 

The project 
examines 
how the Nile 
shapes the 
spiritual, 
cultural, and 
emotional 
lives of river­
sidecommu­
-nities. Com­
biningob­
servational 
live-action 
footage with 
stylized ani­
mation 
rooted in oral 
storytelling, 
the series 
moves fluidly 
between 
livedex~­
rienceand 
mytholo­
gy.The first 
phase.fo­
cuseson 
threecoun­
tries: Ugan­
da, Ethiopia, 
and Egypt. 
Eachrepre­
sentsadis­
tinct rei a­
tionship with 
the river, its 
source, flow, 
and legacy. 
Through the 
voicesofel­
ders, child­
ren,andor­
dinary river 
communi­
ties, the Nile 
emerges as 
a witness to 
ancestry, re­
silience, and 
transforma­
tion. 

A youthful narrative perspective 
guides the viewer, allowing the serieslo 
bridge generations while maintaining 
intimacy and wonder. Animation 
functions as a narrative tool to visualise 
memory, ancestral presence, and 
spiritual belief, elements that resist 
traditional documentary form. The 
pilot episode, set in Uganda, serves -as 
a proof of concept for the series'visual -
and narrative language. Children -
of the Nile is designed to expand in 
future phases to include all countries 
connected by the river, creating a long­
term Pan-African documentary project 
grounded in respect, collaboration, and 
shared heritage. ' 

Who is TInaObo? 
Tina Obo is a Ugandan filmmaker 

working at the intersection of documen­
tary, memory, and experimental-story­
telling. Her work is rooted in observation, 
ethical collaboration, and a deep respect 
for lived experience. She is particularly~ 
drawn to stories that explore land, wa­
ter, spirituality, and inherited knowledge 
within African communities. 

Obo's approach prioritises listening 
over explanation. She works through_ 
slowness, consent, and long-term rela- ­
tionship building, allowing stories to 
emerge naturally rather than impos­
ing narrative frameworks. Her interest 
in hybrid documentary forms has led 
her to use animation as a tool to visual-
ise memory, or.al tradition, and spiritual 
beli~f systems. 

Children of the Nile emerged from 
a personal return t«;> the river and a 
desire to understand belonging out­
side -of trauma-driven narratives. The 
project was developed through an ex­
tended research journey along_ the 
Nile in Uganda and a visual proof of 
concept created as part of the THU 
Talent League 2024. This process al­
lowed Obo to test the project's ethical 
methodology, visuad language, and 
hybrid form. 

She is committed to long-term 
Pan-African storytelling that centres 
African perspectives and values care 
as a creative methodology. "Children 
offue Nile" marks her first long-form 
documentary series and a sustained 
artistic commitment to the Nile as a 
living archive. 

The Nile , often depicted as a 
geographic or political entity, is 
reimagined here as a Jiving archive 
of memory and spirituality. With 
additional mentorship through the 
Digital Lab Africa programme, Obo 
will refine her pitch and production 
strategy, ensuring the project is both 
artistically rigorous and fmancially 
viable. 

If successful, Children of the Nile 
could set a new benchmark fo r 
Pan-African documentary series, ~-. 
proving that slow, relationship­
driven storytelling can thrive within 
the international film market . Its 
long-term vision, to eventually 
include all Nile-basin countries, 
underscores a commitment t o 
regional collaboration and shared 
heritage, moving beyond extractive 
production modelS toward mutual 
eare and creative exchange. 

-> 


